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JULIO LARRAZ, parallel universes

BELGICA RODRIGUEZ

1 attempt to create a different reality where dreams serve as the foundations for a parallel
universe. I do not harbor any further intention. I like to think that represented beings
have a life of their own.” This frequently quoted stacement by Julio Larraz is a faichful
reflection of the amplitucle ofa painting tull of codes, of secret connections, of sweet
shadows that culminate as a creative act in the splenclors of golclen glistening disks, of
blue seas and clouds. Larraz acts as a thinker, as a visual philosopher of reality, his true
realism being away of revealing on the canvas his own experiences, oscillating between
life and imagination. Amid strong emotional tensions, in the silence of atmospheres en-
veloping landscapes, marines and characters that, though extracted from real life, do
not signify it, he solves his themartic obsessions in images frozen in time and space. A
metaphysical beam touches and enlightens these obsessions of occult fires, as an imma-
nence of the mysteries contained in a house, a train, a ship, afacea hody. His metaphysics
obliterates the tullness of an objective world, articulated around a true reality trans-

formed in pictorial appecarances.

Julio Larraz’s painting is a monologue. Somebody, or something, quietly converses with
itself while retiring to the clwellings of mystery and cnigma. Pictorial cnigmas are solved
in images withheld in memory, in communion with life and nature. In turn, adoration
ot life and nature starts from the passion to investigate in poetic-visual metaphors. When
the artist tells us that there is something of narrative in his painting, he certainly reaches
high literary decibels. Each painting is a dazzling vision, not quite for its realism, but for
being so close to the everyday—life of Being, of a man or woman progressing through
several existential stages where power, love, money, nature, natural or urban sectings,
have gnomic accents. Similar to the pocts who, in a few words, can either state, offer or
compose utterances of moral content, Larraz, walling up the visible realm, with a few
images, often truncated or clippecl, offers a full vision of subjects that deeply move the
spectator. In Coming Home (2013), a yacht appears in front of the spectator, entering a
tunnel located in the center of a huge solid mountain, with some visible incongruity in
the relationship between the ship and the mountain, while in Cosette Aboard La Teme-
bunda (2012), halfawoman’s body is standing on the tip of a yacht, both of them clipped,

being thus necessary to reconstruct them with the imagination.




With no scorn for conventional pictorial values, Larraz invents his own ones and pro-
poses the characteristic transcription of actual rcaiity into pictoriai rcaiity. He rejects
both Euclidean space and randomness, while approaching his visual response to the cre-
ativeactasa coidiy calculated artistic practice. Starting from mctaphors extracted from
an absurd universe in its different references, where the power of the image is priviicged
ina sense connoted by beautiful but snobbish pcopie (eiegant suits, sungiasses, fur coats),
sublime iandscapcs, unconquerabie scas, mysterious forests not acsthcticaiiy neuter, de-
void of vulgarity, pictorial metaphors bring into consideration a peculiar meaning of
the notion of beauty. Morphologically, Julio Larrazs painting implics the most essential
in the frontal and flat dimensions starting from two points of view free from Euclidean
perspective, though kecping anacrial one. A point outlines the absoiuteiy frontal vision
in the paintings of figures and objects in For Amelia (2013), and the omniscient vision,
Cspeciaiiy inthe iandscapes that seem acerial views of the thematic object, in PVr(mg Turn
(2012) or Ciity of New Orleans (2011). In the presentation of the “scene. on the surface
of the canvas or from the zenithal (omniscient, acrial) point of view, a strange perspec-
tive, not very common in contemporary painting, breaks the order of the formal, con-
ventional codes characterized by piancs adjustcd to the presence of one or several ﬂight
points, so that a geometry intrinsic to the work itself orders the forms, almost aiways
Cniarged in the foreground. Without modulations, the three-dimensional dialectics of
the images treated in a naturalistic way, “frozen” in space, almost like a still-life, corrcsponds

to astrict organization of the figurative planes related to their thematic meaning,

From a formalistic point of view, line and color build the figure-form. A wide scale oc-
cupies almost the entirety of the canvas. Gcncraiiy of hugc proportions, the dimension
of the painting is intimateiy related with the spcctator’s scale, entering in his vision as
the interpretation of experience and space that his sensibility is capable of giving, Also,
the dimensions have been deliberately calculated according to the selected topic and
the elements to interpret it. There is somcthing surrealistic in the rupture of the scale
of the objccts or characters, in the unusual elements introduced, in the ambiguity of
the pictorial space in / Don t Forget Your Smile (2012), but nothing is left to objective ran-
domness. There is neither presence of the subconscious nor of dreams here; it is racher

about reality being apparently transformed, of contemporary realicy caught in its frag—



ments. The intrinsic expressiveness of color is very important in Larrazs painting; his
palcttc is infinite, imbued in some cases with symbolic rather than visual values. The
brightncss acquirccl l)y the treatment of light, which many Critics have defined as the
light of the tropics, is quite important. But his is a universal light, a light of great pictorial
value that, on the canvas, defines the form as solid and real. Forms which the artist relates
with each other, building a cohcsivcly expressive whole of real situations, exaggerating
sometimes the proportions and details of characters typificd by their attires and expres-

sions, always bclonging to areas of political and economic power.

The topics that draw Julio Larrazs attention are varied. Though one of them would
seem to be the critique of consumerist society, women in furs getting offa light planc,
others in bikinis cnjoying themselves on a yacht, men smoking cigars, ctc., implying a
relentless criticism to consumerist and frivolous contemporary society, this is not the
case. Hisisa disciplined statement of a pictorial fact with defined topics and latent sen-
suality. And it is here indeed where imagination and reality work together in relation
to a painting bound to our twentieth century and extrapolated to the twenty-first, and
especially to the nineteen-sixties, when “voyeurism” was an important part of pictorial
discourse (David Hockney, Francis Bacon). Larraz looks for a window and transforms
the images into fragmcnts of the observed, or remembered, rcality, which he details
without l)cing hypcr—rcalist, rcprcscnting it with abundant cicscriptions. Hisisa phc—

nomcnological response to a representational fact ofpictorial character.

When analyzing Larrazs work in its compositional structure, it could be considered a
summary of proposals characteristic of the historical vanguarcls of the twentieth century.
He thus rcsponds with vehemence to what has been known as the crisis of fz’gumtz’yf values
of the middle of that ceneury, assuming certain surrealistic features such as the “unex-
pcctcd” appearance offormsin apparent discordance with the main characters; when he
breaks bodies and objects into fragments, showing only one of their components, when
the prow ofaboator yacht pcrforatcs the surface of the canvas from left or right, when
an airplane is practically seen from only onc of its anglcs. In short, itis an entire alienation
process toward a stercotype of advertising “clich¢ an anti-topic phenomenon perfectly

located on the screen of che supporting canvas or paper. Larraz, like American artist



Rauschcnbcrg, works in the breach that exists becween art and life. It is in fact on chis
breach that this Cuban-American artist, in an attemptto dcmystify painting and its topics,
butwith an absolute respect for the disciplinc, intcgratcs deliberate provocations, distor-

tions of a “Villa Anatolia” and its enigmas, sublime and solitary landscapes amid a totality

thatis nothingness—7he Grounds of Villa Anatolia (2012), or The Island of Falconera (2013).

It has been stated that Larrazs topics are not criticisms (or denounces) of social, eco-
nomic, political and even artistic uppcr—classcs. Although these beautiful, sophisticated
pcoplc are taken from the social pages of newspapers, itis obvious that he assumes them
as subjects absolutely susceptible of a pictorial-plastic interpretation, that even when he
“depicts” a reality, it is always the artists personal vision. These figures scem like rather
ornamental “objects, however deprived of their actual condition. In them a metamor-
phosis of their own urban sense has taken placc, thus it is not possiblc to Classify this
painting as critical to a certain social segment, but rather as satirical toward a certain
contemporary rcality. Tlicy are satires loaded with black humor, in which, paradoxically,
acertain degree of fondness, of happiness, of beauty, of lyricism, can be perceived. They
are obsessions of the artist’s systematic character reflected in connortations ofsystcms
ofsignificanccs not referred to the dialectical relationship between the real and the un-
real. Nor are tl’le in fact non-existent, since thcy are all part of the spcctator’s imagery.
Here, Larraz works submcrgcd in the breach mentioned by Rauschenberg between the
imaginary (painting) and the rcality (life); its pcculiatity is thar the “scene”is never com-
plete, itis a puzzle that should be completed as the authentic message offered by the
artists rigorous pictorial disciplinc, bcing neither anecdotic nor critical, but justart.
Tlicy are sceneries reduced to the phenomenological condition ofbcing acceptcd by
the spectator, as in fact they are, thus becoming “realities.” For Larraz, painting and topic

are one indissoluble binomial.

In his artistic work, Larraz breaks up with the axiom thacbeauty depends on the nobilicy
of the subjcct. Ficrccly figurativc, he approachcs many different themes such as marines,
landscapes, still-lives, urban and rural scenes, with or without characters, with absolute
freedom. As an artist committed only to his work, he assumes the crisis offigurativc

values, characteristic of the middle of last ceneury, in function ofbcing more than fig—



urative, bccoming supcr—ﬁgurativc in his own way, neither critical nor anecdotist or am-
biguous, his painting is his own pcrsonai version of a rcaiity capturcd by his soul, by his
artiscs Spirit. Init he generates a paradoxicai pictoriai “situation, through which the re-
ality of his topics becomes unreal for the spectator, although whatever is perceived by
the lateer is pcrfectiy recognizabic in the scene in front of him. In this sense, the hugc
dimensions of Larraz’s paintings p]ay adecisive role. On the other hand, iandscapc out-
lines a differencreality. Generally with a zenithal, omniscient perspective of metaphysical
order, as it has been already pointed out, and with his characteristic creative freedom,
Larrazs free will invents an imaginary world starting from what he knows, only to render
itin rccognizabic images whose atmosphercs reveal an exquisite and uncommon pic-

torial and poctic vocabulary, like in Mediterranean Forest (2011).

Around Larrazs painting there has been spccuiation about the imaginary and rcaiity.
Larraz is not limited to an empty aestheticism. Just the opposite. He is an observer of
the environment. He meditates about the possibiiitics of using the photographic image,
the advertising poster and the cartoon (let us remember that, in his beginnings, he
worked very succcssfuiiy with cartoons). But his turf is the giorious disciplinc ofpaint—
ing-painting, witha rejection of formal academic values. The artist’s freedom is inspiring
and this is one of the major contributions of his creative work, contcmpiating the exal-
tation ofpainting as a visual phiiosophy, as poiitics, idcoiogy or rciigion, dcdicating

many Working hours to its practicc and devotion.

In the present day, when art is guided toward advanced technologies, Larraz assumes
painting as an Cxtraordinary aesthetic program of great validity and permanency in time.
In the exhibition that occupies us, we find the excellence that characterizes Julio Larraz's
work, universally acknowledged as great work of art. Each one of his thematic series is
a paradigm of all his work. Regarding the latter and to conclude, we would like to remind
Pierre Francastel's statement that “the only reality of art is in the works, never in the

models or in the sources of inspiration.”
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JULIO LARRAZ, universos paralelos

BELGICA RODRIGUEZ

«Pretendo crear otra realidad donde los suenos sean fundamento de un universo para-
lelo. No albergo una segunda intencion. Me gusta pensar que los seres representados
tienen vida propia», esta declaracion de Julio Larraz citada con frecuencia, es fiel rcﬂcjo
del sentido mas amplio de una pintura llena de claves, de secretas conexiones, de som-
bras dulces, que culmina como acto creador en los rcsplandores de relucientes discos
dorados, de mares y nubes azules. Larraz se comporta como pensador, como fildsofo
visual de lo real, siendo su verdadero realismo un modo de patentizar sobre la tela una
experiencia propia que oscila entre lo vivido y lo imaginado. De fuertes tensiones emo-
cionales, en el silencio de las atmosteras que envuelven paisajes, marinas y personajes
que, aunque extraidos de la vida real no la significan, resuclve sus obsesiones tematicas
en imdgenes congeladas en el tiempo 'y el espacio. Un rayo metafisico toca y alumbra
estas obsesiones de fuegos ocultos, inmanencias de los misterios quc encierra una casa,
un tren, un barco, un rostro, un cuerpo. Metafisica que oblitera la plcnitud de un mundo

objctivo, articulado de acuerdo a una realidad real ransformada en apariencias pictoricas.

La pintura deJulio Larraz es un monélogo. Alguicn, 0 algo, conversa en silencio consigo
mismo a tiempo para retirarse a las moradas donde el misterio y el cnigma residen.
Enigma pictorico resuclto en imégcnes detenidas en la memoria, en comunién con la
vida y la naturaleza. Esa vida y naturaleza, adorada a partir de la pasion por indagar en
metdforas poctico-visuales. Cuando el artista nos habla de que hay algo de narrativo en
su pintura, ciertamente se acerca a altos decibeles literarios. Cada pintura es vision que
deslumbra, no propiamente por su realismo, pero si por estar tan cerca dela cotidianidad
del Ser, de ese hombre o mujer que transita varias estancias existenciales donde el podcr,
el amor, el dinero, la naturaleza, lo natural o urbano, tienen acentos gnomicos. Igual a
los poctas que con pocas palabras sentencian, ofrecen, componen frases de contenido
moral, Larraz, amurallando lo visible, con pocas imdgenes, muchas veces truncadas o
recortadas, ofrece una visién complcta de temas que tocan de cercaal cspectador. En
Comz’ngHome (2013),un yate aparece de frente al cspcctador, entrando porun tanel si-
tuado en el centro de una gran montana maciza, algo de incongruencia se visibiliza en
larelacion nave y montania, mientras que en Cosette Aboard La Téemebunda (2012), medio
cuerpo de mujer estd de pi¢en la punta deun yate, que al estar ambos recortados, es ne-

cesario reconstruirlos con la imaginacic’)n.




Sin desdenar los valores pictoricos convencionales, Larraz inventa los suyos 'y propone
la transcripcion propia de una realidad real a una realidad pla’stica. Rechaza el espacio
cuclidiano y el azar, mientras que aborda la respuesta visual, partiendo del hecho crea-
cional como prictica artfstica frfamente calculada. A partir de metdforas que extrae de
un universo absurdo en sus variadas referencias, donde el podcr dela imagen s¢ privilegia
en sentido connotado con aquclla de gente bella pero no noble (trajcs elegantes, lentes
0SCuros, abrigos de piclcs), de paisajes sublimes, de mares inconquistablcs, de misteriosos
bosques, que sin ser estéticamente neutras, sin Vulgaridad, estas metaforas plésticas tracn
a consideracion un significado particular de lanocion de belleza. Morfoldgicamente la
pintura de Julio Larraz implica lo més esencial de la frontalidad y planitud a partir de
dos puntos de vista sin perspectiva cuclidiana, aunque sf acrea. Un punto plantca lavision
absolutamente frontal en las pinturas de figuras y objetos, For Amelia (2013), y otro la
visibn omnisciente, cspccialmcntc en los paisajes, que parecen vistas acreas del objcto
temdtico, Wrong Tirn (2012) o City of New Orleans (2011). Al presentar la «<escenas,
bicn en lasuperficie de la tela, o desde lo cenital (omnisciente, aéreo), una extrania pers-
pectiva, poco encontrada en la pintura contempordnea, rompe el orden de los codigos
formales convencionales caracterizados por planos ajustados ala presencia de uno o va-
rios puntos de fuga, de manera que una geometria intrinseca a la obra misma, ordena
las formas, casi siempre agigantadas enecl primer plano. Sin modulaciones, la dialéctica
tridimensional entre las imdgenes tratadas de modo naturalista, <congeladas» en el es-
pacio, casiala manera de la naturaleza muerta, corresponde a una estricta organizacion

de los planos ﬁgurativos referenciales a su significado tematico.

Desde el punto de vista formalista, linca y color construye la figura—forma. Una amp]ia
escala ocupa la casi totalidad de la tela. Generalmente de grandcs proporcionces, la di-
mension de la pintura estd intimamente relacionada con la escala del Cspcctador, e
irrumpe en su vision de acuerdo a la experiencia ¢ interpretacion espacial de la que sea
capaz su sensibilidad. Ademds, las dimensiones han sido deliberadamente calculada de
acuerdo al tema seleccionado ya los elementos para interpretarla. Hay algo surrealista
enla ruptura de la escala de los objetos 0 personajes, en los elementos insélitos quec in-
troduce, en la ambigiiedad del espacio pictorico, Tie sonrisa no me olvida (2012), pero

nadaes dcjado al azar objctivo. No existe aqul’ prcscncia del subconsciente, ni prcscncia



de suenos, se trata de la realidad transformada en apariencia, de la realidad contempo-
ranca atrapada en sus fragmcntos. La expresividad intrinseca del color es importante en
la pintura de Larraz; su palcta es infinita yen algunos casos con valores simbolicos mas
que visuales. Resulta importante la luminosidad adquirida por el tratamiento de la luz
que mucha de la critica ha definido como luz del trc’)pico. Pero no, la suyacs luz universal,
una luz de buena factura pléstica que, sobre la tela, define la forma como solida y real.
Formas con las que cl artista, al relacionar una con otra, construye un todo coherente-
mente exXpresivo de situaciones reales, a veces Cxagcrando las proporcionesy los decalles
de los pcrsonajcs tipiﬁ'cados por sus atuendos, sus cxprcsioncs, sicmprc pcrtcnccicntcs

azonas de poder politico y econdmico.

Los temas que llaman la atencion a Julio Larraz son variados. Si bien uno de ellos pare-
ciera ser critico de una sociedad de consumo, mujeres con piclcs bajando de una avio-
neta, otras con bikinis disfrutando sobre un yate, hombres fumando habanos, etc., que
plantca una incontestable criticaala sociedad contcmporinca, consumistay frivola, no
este su caso. Lasuya, es postura disciplinada de un hecho pictérico con temas definidos
y sensualidad latente. Y he aqui, precisamente, donde funcionalo imaginarioy larealidad
en relacién a una pintura ligada a nuestro sig]o veinte y extrapolada al veintiuno, en es-
pccial alos anos sesenta cuando el «voyeurismo» fue parte importante de la creacion
plastica (David Hockney, Francis Bacon). Larraz mira por una ventana y trastoca las
imégcncs convirtiéndolas en fragmcntos delarealidad observada, o recordada, la detalla
Y, que sin ser hipcrrcalista, representa con abundantes descripciones. Esla repuesta fe-

nomenolégica aun hecho reprcsentacional de cardcter pléstico-pictérico.

Al analizarla, la obra de Larraz, en su estructura compositiva, podrfa considerarse un
Compcndio de propuestas propias de las Vanguardias histéricas del siglo veinte. Res-
ponde asi, con vehemencia, alo que se ha conocido como la crisis de los valores figurativos
de mediados de ese siglo, asumiendo ciertos rasgos surrealistas cuando hace aparecer,
«inesperadamente», formas al parecer discordantes con las actuantes principales:
cuando fragmenta cuerpos, objetos, mostrando solo una de sus partes, cuando la proa
de unalancha o yate, perforala superficie de la tela saliendo desde la izquierda o derecha,

cuando un avién estd précticamcntc visto desde solo uno de sus zingulos. En fin, es todo



un proceso de alienacion hacia un estercotipo «cliche» publicitario, un fenémeno anti-
tema pcrfectamcntc ubicado enla pantalla del soporte telao papcl. Larraz como el nor-
teamericano Rauschcnbcrg trabaja en la brecha que existe entre el arte y la vida. Es
precisamente esta brecha la que este artista cubano-norteamericano, en un acto de desa-
cralizacion de la pinturay sus temas, pero con respeto absoluto por la disciplina, actua
integrando provocaciones deliberadas, distorsiones de una «Villa Anatolia» y sus enig-

mas, de paisajcs sublimes y solitarios en el medio de un todo quees lanada, 7he Grounds

of Villa Anatolia (2012), 0 The Island of Falconera (2013).

Se haanotado que los temas de Larraz no son criticas (o denuncias) a una alta clase so-
cial, econdmica, politica ¢ incluso artistica. Aunquc parecen tomados de las notas so-
ciales de los periédicos, gente bella, sofisticada, es obvio que lo asume como sujeto
absoluto susccptiblcmcntc pictérico—pléstico, quc aun cuando «retrate» una realidad,
es lavision personal del artista. Estas figuras, parecen «objetos» mds bien decorativos,
estan privados de su condicién real. En ellos se opera la metamortosis de su propio sen-
tido urbano, en consecuencia no es posible clasificar esta pintura como critica a un de-
terminado segmento social, podria mas bien considerarse sitiras de una realidad
contempordnea. Sariras cargadas de humor negro, en las que, paradéjicamcnte, sc per-
ciben ciertos grados de ternura, de alcgrl’a, debelleza, de lirismo. Son obsesiones del ca-
racter sistemdtico del artista, que se reflejan en connotaciones con sistemas de
significacioncs referidos a la dialéctica entre lo real y lo no real. No son precisamente
lo que no existe, puesto que son parte del imaginario de todo espectador. Aqui, Larraz
trabaja sumergido en la brecha entre lo imaginario (la pintura) y la realidad (la vida) de
la que habla Rauschenbcrg; su peculiaridad es que la «escena» nunca estd Comp]eta, es
el rompccabczas que debe ser complctado COMO auténtico mensaje que ofrece el artista
en rigurosa disciplina pictérica, ni anecdética ni crftica, es solo arte. Son escenarios redu-
cidos a una condicién fcnomcnolégica, que de ser accptadas por el Cspcctador, como de

hecho lo son, pasan aser ‘realidades” Para Larraz, pintura y tema es binomio indisoluble.

Ensu trabajo de arte, Larraz rompe con cl axioma de que la belleza dcpende de la no-
bleza del tema. Fieramente ﬁ'gurativo, son muchas las temaricas que aborda, marinas,

paisajcs, bodcgoncs, escenas urbanas y no urbanas, con o sin pcrsonajcs, es su libertad.



Como artista compromctido solo con su obra, asume la crisis de los valores ﬁ'gurativos,
propios de la mitad del siglo pasado, en funcion de ser mis que figurativo, es super fi-
gurativo asumanera, sin criticas ni anécdotas, ni ambigucdadcs, su pintura es su version
personal de unarealidad que le llega al alma, al espiritu de artista. En ella genera una «si-
tuaciéon» pléstica paradéjica, conducente a que lo real de sus temas se haga irrealidad
para el espcctador, aunque le sea perfectamcnte reconocible lo que percibe enlaescena
que tiene frente a si mismo. En este sentido jucga un papcl determinante las grandcs di-
mensiones de las pinturas larrazianas. El tema paisaje plantea otra realidad. General-
mente con una perspectiva omnisciente, cenital de orden metafisico, como yase ha
apuntado, y con lalibertad creativa que lo caracteriza, el libre albedrio de Larraz inventa
un mundo imaginario a partir delo que conoce, lo revierte en imdgenes reconocibles
cuyas atmosferas revelan un vocabulario pictorico de una poctica exquisita poco co-

rriente, Mediterranean Forest (2011).

Alrededordela pintura de Larraz se ha cspcculado sobrelo imaginario y larealidad. La-
rraz no se limita a un esteticismo vacio. Todo lo contrario. Observa el entorno. Refle-
xiona sobre las posibilidadcs del uso de la imagen fotogréfica, del cartel publicitario y
de la caricatura (recordemos que en sus inicios trabaj(’) la caricatura con mucho éxito).
Pero lo SUyo ¢s la gloriosa disciplina pintura-pintura, con un rechazo a valores formales
académico. La libertad del artista es inspiradora y he ahi uno de los aportes mds sobre-
salientes de su trabajo creador que contcmpla la exaltacion de la pintura como una fi-
losoffa visual, como politica, ideologfa o religion, a su pricticay devocion dedica muchas

horas de trabaj 0.

En el presente, cuando el arte se orienta hacia avanzadas tccnologl’as, Larraz asume la
pintura como extraordinario programa estético en su validez y permanencia en el
tiempo. Enla obradela cxposicié)n que nOs ocupa, encontramos la excelencia que ca-
racteriza cl trabajo de Julio Larraz, universalmente reconocido como obra de arte. cada
una de sus series temdticas es paradigma de toda su obra. Muy a proposito de esta obra,
para tinalizar recordemos a Pierre Francastel cuando plantea que «la tinica realidad del

arte son las obras, nunca IOS modclos ni las {:UCHKCS dC inspiracién >,
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WINTER RIDE, 2000
Oil on canvas

Olco sobre tela

40 x50 in.

101,6x 127 cm
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PUNTA AGRAVOX, 2011

Oil on masonite
Oleo sobre masonite
11x135in.
279x342cm
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LA CASA DE LA BRUJA AT PUNTA COBADILES, 2013

\Watcrcolor and pastcl on papcr

Acuarelay pastel sobre papel
39x53in.
99 x 134,6 cm
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IN OUR CONSTELLATION, 2005
Oil on canvas

OlCO sobrc tcla

72x 60 in.

182.8x 1524 cm









ABOVE THE SEA OF RAINS, 2013
Qil on canvas

Oleo sobre tela

40 x50 in.

101,6 x 127 cm
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MEDITERRANEAN FOREST, 2011

Oil on canvas
Oleo sobre tela
22x27.75in.
55,8 x70,4 cm
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THE ORACLE'S HOUSE AT THE ISLAND
OF FALCONERA, 2013

Qil on canvas

OICO SObrC tcla
40 x50 in.
101,6x 127 cm



ONE DAY IN OCTOBER, 2013

Oil on canvas

Oleo sobre tela
60x72in.

152,4x 1828 cm







30

THE GROUNDS OF VILLA ANATOLIA, 2012
W&tCI’COlOY and pastcl on papcr

ACU.RI‘CI& y pastcl sobrc papcl

39x53in.

99x134,6 cm

MIDDAY AT VILLA SIRIO, 2012

Watercolor and pastel on paper
Acuarclay pastel sobre papel
39x53in.

99 x 134,6 cm



THE HOUSE BY THE SEA, 2012
Oil on canvas

OlCO SO]DTC tClZl

24x20in.

60,9 x50,8 cm
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VILLA ANATOLIA, 2012

Watercolor on paper
Acuarcla sobre papel
18 x24in.
45,7x609 cm



33

A VIST FROM CATHERINE DE MEDICL, 2013

Oil on canvas
Oleo sobre canvas
40 x50 in.

101,6x 127 cm






YASMIN, VIEW FROM THE TERRACE, 2012
Oil on canvas

Oleo sobre tela
60x72in.

152,4x 1828 cm




36

(GENERAL ASSEMBLY, 2012

Oil on canvas
Oleo sobre tela
60x72in.
152,4x182,8 cm



37

SUNDAY ON THE NARRAGANSETT, 2013

Oil on canvas

Oleo sobre tela
60x72in.
1524x182,8 cm



COSETTE ABOARD LA TREMEBUNDA, 2012

Oil on canvas

Oleo sobre tela
60x72in.

152,4x 1828 cm







40

POET OF THE DEPHTS, 2006

Oil on canvas
Oleo sobre tela
31x39in.

78,7 x99 cm



41

STUDY FOR VAN GOGH IN THE BAHAMAS, 2004

Oil on canvas
Oleo sobre tela
30 x40 in.
762x101,6 cm



GOOD MORNING PABLO, 2013

Oil on canvas

Oleo sobre tela
60x72in.

152,4x 1828 cm










ALTERNATE PASSAGES, 2013
Oil on canvas

Oleo sobre tela

60x72in.

1524 x 1828 cm

45



46

AFTERNOON IN LAE, 2012

Watercolor and pastel on paper
Acuarclay pastel sobre papel
39x525in.

99x133,3cm



TR Ll 'L

EL FLORERO ON THE SANTA ANA RIVER, 2011
Watercolor on paper

ACLI’J.I’CI;I SObl’C papcl

18 x24in.

45,7x609 cm






canvas

SO}D[‘C tC‘l’d

60x72in

152,4x 1828 cm







FOR AMELIA, 2013

Oil on canvas

Oleo sobre tela
60x72in.

152,4x 1828 cm







TU SONRISA NO
ME OLVIDA, 2012

Oil on canvas

Oleo sobre tela
72x96i1

1828 x







DESPLANTE, 2013

Oil on canvas
Olco sobre tela
72x60 in.
182,8x 1524 cm

THE ENTRANCE, THE HOUSE OF THE BLIND POET, 2013
Oil on canvas

OlCO SO]D[‘C tcla

60x72in.

1524x182,8 cm



HOMAGE TO CARMEN MIRANDA 11,2003
Oil on canvas

OlCO sobrc tcla

72x 60 in.

182.8x 1524 cm






TARGET JUPITER, 2001

Qil on canvas
Olco sobre tela
31.5x395in.
80x100,3cm



DUTCH TRADERS, 2002

Oil on canvas

Oleo sobre tela
60x72in.

1524x182,8 cm
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VICTORY, 1999
Oil on canvas
Oleo sobre tela
72x60in.

1828 x 1524 cm






62

SARAH, 2000
Oil on canvas
Oleo sobre tela
72x79in.
182,8x200,6 cm







LIST OF WORKS
LISTA DE OBRAS

VICTORY, 1999
Oil on canvas
Oleo sobre tela
72x60in.
182.8x 1524 cm

SARAH, 2000
Oil on canvas
Oleo sobre tela
72x79in.
182,8x200,6 cm

WINTER RIDE, 2000
Qil on canvas

Oleo sobre tela
40x50in.

101,6x 127 cm

TARGET JUPITER, 2001
Oil on canvas

OICO sobrc tcla
315x395in.

80x 1003 cm

DuTCH TRADERS, 2002
Oil on canvas

OlCO sobrc tcla
60x72in.

1524x182,8 cm

HOMAGE TO CARMEN MIRANDA 11,2003

Oil on canvas
Oleo sobre tela
72x60in.

1828 x 1524 cm

STUDY FOR VAN GOGH IN THE BAHAMAS, 2004

Oil on canvas
Oleo sobre tela
30 x 40 in.
762x101,6 cm

IN OUR CONSTELLATION, 2005

Qil on canvas
Oleo sobre tela
72x60in.
182.8x 1524 cm

POET OF THE DEPHTS, 2006
Qil on canvas

Oleo sobre tela

31 x39in.

78,7 x99 cm

MEDITERRANEAN FOREST, 2011
Qil on canvas

Oleo sobre tela

22x27.75in.

55,8 x 70,4 cm

PUNTA AGRAVOX, 2011
Oil on masonite

Oleo sobre masonite
11x135in.

279 x 34,2 cm

CiTy OF NEW ORLEANS, 2011
Oil on canvas

Oleo sobre tela

60x72in.

1524x 182.8 cm

EL FLORERO ON THE SANTA ANA RIVER, 2011
Watercolor on paper

Acuarela sobre papel

18 x24in.

45,7 x609 cm

Buzo,2011
Watercolor on paper
Acuarela sobre papel
I11x15in.

279x 38,1 cm

THE DARING RESCUE OF
(GENERAL ACAPULCO, 2012
Oil on canvas

Oleo sobre tela

60x72in.

152,4x 1828 cm

TU SONRISA NO ME OLVIDA, 2012
Oil on canvas

Oleo sobre tela

72x96in.

182,8x 2438 cm

THE HOUSE BY THE SEA, 2012
Oil on canvas

Oleo sobre tela

24x20in.

60,9x50,8 cm

GENERAL ASSEMBLY, 2012
Oil on canvas

Oleo sobre tela

60x72in.

152,4x 1828 cm



COSETTE ABOARD LA TREMEBUNDA, 2012
Oil on canvas

Oleo sobre tela

60x72in.

1524x182,8 cm

MIDDAY AT VILLA SIRIO, 2012
W‘JKCI'COIOI' and pastcl on PIIPCI'
Acuarela y pastel sobrc papel
39x53in.

99x 1346 cm

THE GROUNDS OF VILLA ANATOLIA, 2012
\Watcrcolor and pastcl on PIIPCI'

Acuarela y pastel sobrc papel

39x53in.

99x 1346 cm

VILLA ANATOLIA, 2012
W‘JKCI'COIOI' on P‘APCI'
Acuarela SObI‘C papcl
18x24in.

457 x60,9 cm

WRONG TURN, 2012
\Watcrcolor and pastcl on P(lpCI'
Acuarela y pastel sobrc papel
39x53in.

99x 134.6 cm

YASMIN, VIEW FROM THE TERRACE, 2012
Oil on canvas

OlCO SO]DFC tela

60x72in.

1524x182,8 cm

STUDY FOR AFTERNOON IN LAE, 2012
W‘JKCI'CO]OI' on P‘JPCI'

Acuarela sobre papcl

12x 16in.

30,4 x 40,6 cm

AFTERNOON IN LAE, 2012
\Watcrcolor and pastcl on P(lpCI'
Acuarela y pastel sobre papel
39x525in.

99x 1333 cm

THE ENTRANCE, THE HOUSE OF THE BLIND
POET, 2013

Oil on canvas

OICO S()b[’C tCl(l

60x72in.

152,4x 1828 cm

A VIST FROM CATHERINE DE MEDICI, 2013
Oil on canvas

OlCO S()b[’C tCl(l

40 x50 in.

101,6x 127 cm

ONE DAY IN OCTOBER, 2013
QOil on canvas

Oleo sobre tela

60x72in.

1524x182,8 cm

ALTERNATE PASSAGES, 2013
Oil on canvas

Oleo sobre tela

60x72in.

1524x182,8 cm

LA CASA DE LA BRUJA AT PUNTA
COBADILES, 2013

\Watercolor and pastel on paper
ACUEH‘CI(I y pastcl S()b[’C p(lpCl
39x53in.

99 x 134,6 cm

SUNDAY ON THE NARRAGANSETT, 2013
QOil on canvas

OICO S()b[’C tcla

60x72in.

1524x 1828 cm

THE ORACLE'S HOUSE AT THE ISLAND
OF FALCONERA, 2013

QOil on canvas

OICO SObl’C tela

40x50in.

101,6x 127 cm

COMING HOME, 2013
QOil on canvas

Oleo sobre tela
60x72in.
1524x182,8 cm

DESPLANTE, 2013
Oil on canvas
Oleo sobre tela
72x60in.

1828 x 1524 cm

FOR AMELIA, 2013
QOil on canvas
Oleo sobre tela
60x72in.
1524x182,8 cm

ABOVE THE SEA OF RAINS, 2013
QOil on canvas

Oleo sobre tela

40 x50 in.

101,6x 127 cm

GOOD MORNING PABLO, 2013
QOil on canvas

Oleo sobre tela

60x72in.

1524x182,8 cm
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JULIO LARRAZ

Julio Larraz was born in Havana, Cuba, 12 March 1944. The son of a newspaper cditor,
he began drawing ata very earlyage. In 1961 his whole family moved to Miami, Florida.
In 1962 they moved to Washington, DC, and in 1964 to New York. There he began to
draw political caricatures that were published by The New York Times, The Washing-

ton Post, The Chicago Tribune and Vogue magazine, among others.

In 1967, Larraz began to work full-time as professional painter. Larraz credits several
New York artists, such as Burt Silverman, for teaching him different painting techniques.
In 1971 his first individual exhibition took place in the Pyramid Gallery in Washington,
DC. In 1972 his work was exhibited in the New School for Social Research in New
York and in 1973 he carried outanother exhibition with the FAR Gallery in New York.

In 1976 he won both the American Aeademy of Arts and Leteers and the National In-
stitute of Arts and Lecters awards. The same year he was also rewarded wich the Cintas

Scholarship of the International Education Institute.

One year later, Larraz moved to San Patricio, New Mexico, fascinated by the light and
atmosphere of Valle Hondos arid hills. There he met Ron Hall, whose gallery in Dallas,
Texas harbored his work for several years. Ron Hall would become one of his best
friends. In 1983 he moved to Paris, where he stayed for two years. In this new environ-
ment he found inspiration for his paintings. While liVing in Paris, Larraz also travelled

to Morocco. In 1984, he moved again to the United States.

In 1983 he met Nohra Haime, whose New York gallery represented him until 1994. In
1998 he began to work with the Marlborough Gallery of New York, which has repre-
sented him exclusively for the last fifteen years. Larraz moved to Florence, Italy, in the
year 2000, staying there until 2004. Once again, he found new sources of inspiration
there. In 2004, Larraz began to work with Galleria D'’Arte Contini in Italy, marking the
beginning of yet another great professional and personal relationship that continues to
the present day. Larraz frequent]y Visits Italy, where in 2006 he worked on his monu-

mental sculptures which were exhibited in Pietrasanta.

Julio Larraz is known by his precise and detailed technique, his imagination and his sub-
tle touch. Nowadays,]ulio Larrazs work is more solid than ever. His art has become
more concise and suggestive, not only in the brushstrokes that reflect the dexterity of

a master painter butin the metaphors of his brilliant themes.



Julio Larraz naci¢ en La Habana, Cuba, ¢l 12 de Marzo de 1944. Hijo del editor de un
periddico, comenzo a dibujar desde una edad muy temprana. En 1961 toda su familia
se traslad a Miami, Florida. En 1962 se mudaron a Washington, DC, y en 1964 a Nucva
York. Alli comenzé a dibujar caricaturas po]fticas que fueron publicadas por el New

York Times, el Washington Post, el Chicago Tribune y la revista Vogue, entre otros.

En 1967 Larraz comenz6 a trabajar tiempo completo como pintor profesional. Larraz
acredita a varios artistas de Nueva York, tales como Burt Silverman, ¢l aprendizaje de
diversas técnicas de pintura. En 1971 su primera exposicion individual tuvo ]ugar en
Pyramid Gallery en Washington, DC. En 1972 tuvo una exposicion en New School
for Social Rescarch en Nueva York y en 1973 realiz6 otra exhibicion con FAR Gallery
en Nueva York.

En 1976 gano los premios de la Academia Americana de Arces y Letrasy del Instituto
Nacional de las Artes y las Letras. El mismo afno también fue galardonado con la Beca

Cintas del Instituto de Educacion Internacional.

Un ano més tarde Larraz se trasladé a San Patricio, Nuevo México, fascinado por laluz
y la atméstera de las colinas aridas del Valle Hondo. Fue alli donde conocié a Ron Hall,
quien tue su galcrista por varios anos ¢n Dallas, Texas. Ron Hall se convertirfa en uno de
sus mejores amigos. En 1983 se traslad6 a Parfs, donde permanecié durante dos anos. En
este nuEvo entorno encontro inspiracion para sus pinturas. Mientras vivia en Parfs, Larraz

tambi¢n viajo a Marruecos. En 1984, se trasladd nuevamente a los Estados Unidos.
En 1983 conocié a Nohra Haime cuya galcrfa en NuevaYork lo representé hasta 1994.

En 1998 comenz6 a trabajar con la Galerfa Marlborough de Nueva York, la cual lo ha
represcntado exclusivamente durante los tltimos quince anos. Larraz se trasladé a Flo-
rencia, Italia, en el ano 2000 donde permanccio hasta el ano 2004. Una vez mds, encontré
allf una nueva oportunidad para su inspiracion. En elano 2004, Larraz comenzé a trabajar
con la Galleria D'Arte Contini en Iralia, marcando el comienzo de otra gran relaciéon
profesional y de amistad que continta hasta ¢l dfa de hoy. Larraz visita con frecuencia
Iralia y en el ano 2006 trabajé produciendo sus esculturas monumentales que fucron
exhibidas en Pietrasanta Julio Larraz es conocido por su técnica precisa y decallada, su
imaginaciony sutoque sutil. Hoyen dia, la obra de Julio Larraz es ms solida que nunca.
Su obra se ha vuelto mds concisay sugerente, tanto en los trazos que rcﬂcjan ladestreza

de un maestro de la pintura como en las metdforas de sus gcnialcs temas.
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AWARDS | PREMIOS

Gold Medal Award 2011, Casita Maria, Center for the arts and education New York, USA
Cintas Grant, Instituto de Educacion Internacional, New York, USA

Grants, The American Academy of Arts and Letters and the National Institute

of Arts and Letters, New York, USA

Purchase Prize, Childe Hassam Fund Purchase Exhibition, the American Academy

of Arts and Letters and the National Institute of Arts and Letters, New York, USA

1997 Facts About Cuban Exile, FACE, Miami, Florida, USA

SOLO EXHIBITIONS | EXPOSICIONES INDIVIDUALES
1971 Pyramid Galleries, Washington, DC, USA
1972 New School for Social Research, New York, USA
1974 FAR Gallery, New York, USA
1976 Westmoreland Museum of Art, Greensburg, Pennsylvania, USA
1977 FAR Gallery, New York, USA
1979 Hirschl & Adler Galleries, New York, USA
1980  Hirschl & Adler Galleries, New York, USA
Hall Galeries, Fort Worth, Texas, USA
1982 Works IL Gallery, Southampron, New York, USA
Belle Ares Gallery, Nyack, New York, USA
Bacardi Gallery, Miami, Florida, USA
Inter-American Art Gallery, New York, USA
1983  Wichita Falls Museum and Art Center, Wichita Falls, Texas, USA
Works IL Gallery, Southampton, New York, USA
Nohra Haime Gallery, FIAC, Paris, France
1984 Galerfa Iriarte, Bogota, Colombia
Nohra Haime Gallery, New York, USA
Galerfa Arteconsult, Panama City, Panama
1985 Galleria IT Gabbiano, Rome, Iraly
Nohra Haime Gallery, New York, USA
1986 Musco de Arte Moderno, Bogota, Colombia
Nohra Haime Gallery, New York, USA
1987 Musco de Monterrey, Monterrey, Mexico
Hall Galleries, Dallas, Texas, USA
1988 Ravel Gallery, Austin, Texas, USA
Nohra Haime Gallery, New York, USA
Frances Wolfson Art Gallery, Miami-Dade Community College,
Miami, Florida, USA
Nohra Haime Gallery, New York, USA
1990 Waorks on Paper, Atrium Gallery, St. Louis, Missouri, USA



1991
1992

1994
1995

1996

1997

1998

1999

2000

2001
2002

2003
2004

2004
2005

Prints, Colleen Greco Gallery, Nyack, New York, USA

Janey Beggs Gallery, Los Angeles, California, USA

Gerald Peters Gallery, Santa Fe, New Mexico

Watercolors, Nohra Haime Gallery, New York, USA

Moments in Time, Nohra Haime Gallery, New York, USA

Krannert Art Museum, University of lllinois at Urbana-Champaign, lllinois, USA
Witness to Silence, Nohra Haime Gallery, New York, USA

Waorks on Paper, Atrium Gallery, St. Louis, Missouri, USA

Julio Larraz, Ron Hall Gallery, Dallas, Texas, USA

The Planers, Tampa Museum of Art, Tampa, Florida, USA

Julio Larraz, Gallerie Vallois, Paris, France

The Planets, Ron Hall Gallery, Dallas, Texas, USA

Peter Findlay Gallery, New York, USA

Watercolors and Pastels by Julio Larraz, Peter Findlay Gallery, New York, USA
Recent Works by Julio Larraz, Ron Hall Gallery, Dallas, Texas, USA

The Gulf Stream, Acrium Gallery, St. Louis, Missouri, USA

Julio Larraz, Ron Hall Gallery, Santa Fe, New Mexico

Waorks on Paper by Julio Larraz, Ron Hall Gallery, Santa Fe, New Mexico

Ron Hall Gallcry, Art Miami, Miami, Florida, USA

Julio Larraz, Boca Raton Museum of Art, Boca Raton, Florida, USA

Julio Larraz, Musco Pedro de Osma, Lima, Peru

Julio Larraz, Galerfa Der Brucke, Buenos Aires, Argentina

Julio Larraz’s Sculprures, Galleria Tega, Arc Miami, Miami, Florida, USA

Luis Perez Galeria, ARCO, Madrid, Spain

Julio Larraz, Atrium Gallery, St. Louis, Missouri, USA

Julio Larraz, Galleria Tega, FIAC, Paris, France

New Works, Marlborough Florida, Boca Raton, Florida; traveled to Galerfa AM.S.
Marlborough, Santiago, Chile

Julio Larraz, Galleria Tega, FIAC, Paris, France
Julio Larraz, Fondazione Bevilacqua La Masa, Venice, Italy

Oeuvres récentes: peintures et sculptures, Marlborough Monaco, Monte Carlo, Monaco
Julio Larraz, Galerie Patrice Trigano, Paris, France

Elsueno es vida, Galleria Tega, Milan, Italy

Lultimo sguardo dopo la Térra, Forni Galleria dArte, Bologna, Italy

Treinta anos de trabajo, Museo de Arte Moderno de Bogotd, Bogota, Colombia;
traveled to Museo de Arte Moderno, Mexico City, Mexico; Musco de Arte

de Zapopan, Guadalajara, Mexico; Museo de Arte

Costarricense, San Jose, Costa Rica
Julio Larraz: Recent Paintings, Marlborough Gallery, New York, USA

Julio Larraz - trienta anos de trabajo, Centro Cultural Metropolitano, Quiro,



~1

o

2006

2007
2008

2009

2010

2012

2013

Ecuador; traveled to Museo de Arte de Costa Rica, San Jose, Costa Rica
Alrri Sol, Other Suns, Tuscan Sun Festival, Cortona, Iraly

Julio Larraz, Contini Galleria D'Arte, Cortina dAmpezzo, Italy

Julio Larraz, Contini Galleria D'’Arte, Venice, Iealy

Julio Larraz: Recent Work, Marlborough Gallery, New York, USA

Julio Larraz - Giochi di potere, Piazza del Duomo, Chiesa ¢ Chiostro di
SantAgostino, Pietrasanta, Italy

Monumental Sculpture Show, Pictrasanta, Italy

Julio Larraz, The Bellevue, Biarritz, France (in collaboration wich
Marlborough New York)

Omaggio a Julio Larraz, Contini Galleria D’Arte, Cortina dAmpezzo, Italy
Julio Larraz, Marlborough Gallery, New York, USA

Julio Larraz, Marlborough Gallery, Madrid, Spain

Julio Larraz, Contini Galleria D'’Arte, Venice, Iraly

Julio Larraz, Complesso del Vittoriano, Rome, Italy ( In collaboration with
Galleria darte Contini)

Julio Larraz, Marlborough Gallery, New York, USA

Julio Larraz, Marlborough Gallery Monaco. Monte Carlo, Monaco

Julio Larraz, Galeria Duque Arango and Art of the World, Medellin, Colombia
Coming Home, Ascaso Gallery, Miami, Florida, USA

GROUP EXHIBITIONS | EXPOSICIONES COLECTIVAS

1974

1975

1976

American Still Lifes, FAR Gallery, New York, USA

Laintings available for the Childe Hassam Fund Purchase, American

Academy of Arts and Letters and National Institute of Arts and Letters,

New York, USA

The Fine Art of Food, Galleries of the Claremont Colleges, Claremont,

California, USA

Nine Cuban Artists, Saint Peter's College Art Gallery, Jersey City, New Jersey, USA
Artin the Kitchen, Westmoreland Museum of Art, Greensburg, Pennsylvania, USA
Th[rt)l-]\/[ﬂlb Annual Mz‘dymr Show, Butler Insticute of American Art, Youngstown,
Ohio, USA

Candidates for Art Awards, American Academy of Arts and Leteers and

National Institute of Arts and Letters, New York, USA

A Sampling from the Academy Collection, American Academy of Arts and

Letters and National Institute of Arts and Letters, New York, USA

Recent Latin American Drawings (1960-1976) Lines of Vision, organized by the
International Exhibitions Foundation, Washington D.C., USA. This exhibition
traveled to: Center for Inter-American Relations, New York; Florida International

University, Miami, Florida; Arkansas Arcs Center, Little Rock, Arkansas;



1978

1979

1981

1982

1983

1984

1986

Archer M. Huntington Art Gallcry, Univcrsity of Texas, Austin, Texas; Art
Gallery of Hamilton, Ontario, Canada; Oklahoma Art Center, Oklahoma
City, Oklahoma

Image and lllustration, Squibb Gallery, Princeton, New Jersey, USA

Art in Decoration, High Muscum of Art, Adlanta, Georgia, USA

Modern Latin American Laintings, Drawings and Sculpture, Center for
Inter-American Relations and Sotheby Parke-Bernet, New York, USA

Realism and Latin American Painting: The Seventies, Center for Inter-American
Relations, New York, USA. This exhibition traveled to: Museo de

Monterrey, Monterrey, Mexico

Five Realists, Hirschl & Adler Galleries, New York, USA

Dz’éujﬂm‘ex Latinoamericanos en Nueva York, Galerfa Garcés-Velasquez, Santa Fe
de Bogota, Colombia

Sa Bienal del Grabado Latinoamericano, Instituto de Cultura Puertorriquerio,

San Juan, Puerto Rico

Clouds, Stuare-Neill Gallery, New York, USA

Inangural Exhibition, Mary Anne Martin Fine Arts, New York, USA

Diciembre en Iriarte, Galerfa Iriarte, Bogota, Colombia and Bonino Gallery,
New York, USA

Still Life — Thematic Survey, Zin-Lerner Gallery, New York, USA

Maestros Latinoamericanos: Obras sobre papel, Galerfa Arteconsult, Panama

City, Panama

Group Exhibition, Rossi Gallery, Morristown, New Jersey, USA

Artistas Latinoamericanos en Paris, Galerfa Arteconsult, Panama City, Panama
Rotating Nohra Haime Gallery, New York, USA

Summer Group Exhibition, Galleria Il Gabbiano, Rome, Iraly

MIRA Musco del Barrio, New York, USA. This exhibition traveled to: Hyde
Park Art Center, Chicago, lllinois; Cuban Muscum of Art and Culture, Miami,
Florida; Midtown Art Center, Houston, Texas; Arvada Center for Arts and
Humanities, Denver, Colorado

Latin American Artists in New York, Arteconsult International, Boston,
Massachusetes, USA

Fastels, Nohra Haime Gallery, New York, USA

Gallery Artisis-Recent Work, Nohra Haime Gallery, New York, USA

The Art of South America, Saint Pauls Companies, Saint Paul, Minnesota, USA
Julio Larraz-Hugo Robus, Blue Hill Cultural Center, Pearl River, New York, USA
Landscape, Seascape, Cityscape 1960-1985, Contemporary Arts Center,

New Orleans, Louisiana, USA. This exhibition traveled to: New York Academy
of Art, New York; City Art Gallery, Raleigh, North Carolina

V Bienal de Artes Graficas, Musco de Arte Moderno, La Tertulia, Cali, Colombia



1988

1989

1990

Maestros en la coleccion del Museo, Musco de Arte Moderno, Bogota, Colombia
The Mount Aramah Exhibition, Orange County Historical Society, Arden,
New York, USA

Major Works Gallery Artists Nohra Haime Gallery, New York, USA

FPastels, Aleman Galleries, Boston, Massachusetts, USA

Outside Cuba, Zimmerli Art Museum, Rutgers University, New Brunswick,
New Jersey, USA. This exhibition later traveled to: Museum of Contemporary
Hispanic Arts, New York; Miami University Arc Museum, Oxford, Ohio;
Museo de Arte de Ponce, Ponce, Puerto Rico; Center for the Fine Arts, Miami,
Florida; Adlanta College of Arcand New Visions Gallery of Contemporary
Art, Atlanta, Georgia

Fifth Anniversary Exhibition, Nohra Haime Gallery, New York, USA

The Anatomy of Drawing, Hooks/Epstein Gallery, Houston, Texas, USA

Latin American Artists in New York Since 1970, Archer M. Huntington Art Gallery,
University of Texas, Austin, Texas, USA

Watercolors Plus, Nohra Haime Gallery, New York, USA

Eccentric Images, RVS Fine Arts, Southampton, New York, USA

Inangural Exhibition: New Space, Nohra Haime Gallery, New York, USA
Nocturne Portraying the Night, Kansas City Art Institute, Kansas City,

Missouri, USA

Blues and Other Summer Delights, Nohra Haime Gallery, New York, USA

La naturaleza muerta, Galerfa Iriarte, Bogota, Colombia

Selections, Nohra Haime Gallery, New York, USA
June Moon-Lunar Reflections by Contemporary Artists, GW. Einstein & Company,
New York, USA

Master Prints, Nohra Haime Gallery, New York, USA

Figurative-Abstract, Archer M. Huntington Art Gallery, University of Texas,
Austin, Texas, USA

Voyages ofl/Je Modern Imagination-11 he Boat in Twentieth Century American Ar,
William A. Farnsworth Library and Arc Museum, Rockland, Maine

Selections, Nohra Haime Gallery, New York, USA

Figuracion ﬁzbu/ﬂcién, Museco de Bellas Artes, Caracas, Venezuela

Contemporary & Modern Masters, Ron Hall Gallery, Dallas, Texas, USA

17 Contemporary Prints & Multiples, Nohra Haime Gallery, New York, USA
Dali, Delalma, Haring, Kuzio, Larraz, Warhol Montebello Park, Suffern,

New York, USA

42 Annual Academy — Institute Purchase Exhibition, American Academy and
Institute of Arts and Letters, New York, USA

Warks on Hanji Paper, National Museum of Contemporary Art, Seoul,

South Korea



1991

1993

1994
1995

1996

1997

1998
1999

2000

2001

2002

Points of View in Landscape, M. Gutierrez Fine Art, Key Biscayne, Florida, USA
Selections, Nohra Haime Gallery, New York, USA

Topography of Landscape, Nohra Haime Gallery, New York, USA

Fifith Anniversary, Atrium Gallery, St. Louis, Missouri, USA

The Sterlington Exhibir, Sterlington, New York, USA

Cithan Masters of the Tuwentieth Century, Museum of Art, Fort Lauderdale,
Florida, USA

Leaving our Earth — the Artistic Vision, Tacjon International Expo, USA Pavillion,
Tacjon, Korea

Latin American Art Masters, Gary Nader Fine Arts, Miami, Florida, USA
Magic & Mystery, Austin Muscum of Artat Laguna Gloria, Austin, Texa, USA
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